Henrywood'’s Highlights:

Transferware from a British Perspective
Number Thirty-Four of an Ongoing Series

By Dick Henrywood

nd now for something com-
pletely different! I have long
yeen interested in pottery wall

plaques, particularly the attractive
Sunderland lustre wares with their
bright pink or orange lustre borders,
but also later green-bordered plaques
from the 1890-1920 period with por-
traits of Boer War leaders and other

commemorative designs of the period.

However, there are also plaques from
the earlier years of the 19th century
with various designs printed in black
within rectangular moulded black
frames. A touch funereal, I know. But
I have always found them attractive.
They are never marked but I feel sure
they are of Staffordshire origin, and
not Sunderland, to which they are
often attributed.

The most common designs show
the three figures “Faith,” “Hope” and
“Charity” (figure 1). The set illustrated
is typical but there are variations:
“Faith” is always shown with the cross,
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Figure 1. “Faith”."Hope,” and “Charity”.

“Hope” with the anchor and “Charity”
with three children, but the back-
grounds do differ and the titles can be
either in script or capital letters. Rare
examples are known without the black
border, or with yellow lining inside the
black border. The sizes vary, too.

Other plaques are decorated with
rural or genre scenes — three shown
here depicting “Feeding the Chick-
ens” (figure 2), a “Mother and Child”
(figure 3), and “Blind Mans Buff”
(figure 4). Although relatively little
work has been done on researching
these plaques, the source print for the
“Blind Man’s Buff” pattern is known
to be a design by Angelica Kauffman,
an engraving of which was published
in 1783 (figure 5).

Some of the plaques are printed
with commemorative subjects. One
example (figure 6) has the Method-
ist preacher John Wesley depicted at
the age of 87 shortly before he died
in 1791. Tt is copied from an undated
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print by William Ridley (figure 7).
There is a companion plaque show-
ing the other well-known Wesleyan
minister, Adam Clarke.

Another rare pair of plaques depict
the boxers John Spring, heavyweight
champion of England, and Jack Lan-
gan, champion of Ireland (figure 8).
They famously fought at Worcester in
1824 for a purse of 300 sovereigns;
the fight reputedly drew a crowd of
some 40,000 and lasted over two and
a half hours. Spring was the victor.
The two boxers’ portraits appear
together on another black-bordered
plaque of massive size, over 16” wide.

The plaques shown here are only
a selection; others include a lady with
a harp emblematic of “Music”, vari-
ous country scenes, and other rustic
or genre scenes. There may well be
others. Anyone interested in more
detail should look at Stephen Smith’s
excellent website www.matesound-
thepump.com.



The fact that, at the time of writ-
ing, only two of these plaques ap-
pear in the TCC Pattern and Source
Print Database (decorated with
the common “Hope” and “Charity™)
makes me wonder whether they
were ever exported to America. Or
perhaps they are seen as a bit of a
side line as far as transferware col-
lectors are concerned? Whatever
the case, I find them particularly,
if sombrely, attractive. Can anyone
come up with other examples? Re-
plies welcome, as usual, to the email
address henrywoodshighlights@
transcollectorsclub.org.

Figure 5. Source print for the

“Blind Man's Buff” plaque.
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Figure 6. "Reverend John Wesley”. Figure 7. Source print for the "Rev-
erend John Wesley” plaque.

Figure 3. "Mother and Child.”

Figure 8. “Spring” and "Langan.”
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